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Cross-Channel Theatre

Led by the Institut français du Royaume-Uni, supported by 
the SACD (French Society of Dramatic Authors and 
Composers) and in collaboration with International 
Performing Rights Ltd, Cross-Channel Theatre is 
an initiative aiming to promote French New Writing in 
the United Kingdom. Gathering British practitioners, 
Cross-Channel Theatre encourages the selection of 
contemporary drama and its translation into English. 
The selected plays are presented to professionals through 
staged readings. 

Cross-Channel Theatre also promotes the SACD’s 
bilingual web platform, Entr’Actes, presenting the works of 
living French-language playwrights selected by a reading 
committee.

Cross-Channel Theatre is taking a next step in 2016, 
teaming up with new partners, the Southbank Centre and 
the Edinburgh Fringe Festival, to present public staged 
readings.
 

Members of the Cross-Channel 
Theatre Group

Teresa Ariosto, Marianne Badrichani, 
Chris Campbell, Omar Elerian, Kate Fahy, 
Kirsten Hazel Smith, Beri Juraic, 
Sissi Liechtenstein, Mark Maughan, 
Henriette Morrison, Meredith Oakes, 
Raphaëlle Rodocanachi, Simon Scardifield, 
Keziah Serreau and Alexander Zeldin.



Christmas Eve. A family comes together to be torn apart, as usual. The added 
complication this year is that Grandma has disappeared. When she turns up, in the 
unlikeliest of places, the celebrations have to move to the hospital where they 
continue around her deathbed with redoubled savagery. But it’s not all grim: that 
most festive of things, an attempted suicide, finally brings everyone back together.

Pierre Notte has written and staged the following plays: Sur les cendres en avant 
(opens 2016 at Dieppe DSN and at the Théâtre du Rond-Point), C’est Noël tant pis 
(opened 2014 at the Théâtre du Rond-point), Ma folle otarie, Pédagogies de l’échec 
(opened at the festival NAVA 2014, starring Catherine Hiegel and Brice Hillairet), 
Perdues dans Stockholm, La Chair des tristes culs, Sortir de sa mère, Bidules trucs, Et 
l’enfant sur le loup, Les Couteaux dans le dos, Deux petites dames vers le Nord, Journal-
istes (petits barbares mondains), Pour l’amour de Gérard Philipe, J’existe (foutez-moi 
la paix), Moi aussi je suis Catherine Deneuve and Clémence, à mon bras.
Most of his plays have been published by L’Avant-Scène théâtre in their Collection 
des Quatre-Vents. They have been translated and performed in France, Germany, 
England, Italy, Greece, Austria, Bulgaria, Japan, the United States, Lebanon and 
Russia.
He has written novels and radio plays for France Culture and has given several 
singing recitals in Bologna, Rome, Washington and Tokyo. In 2012, he was awarded 
a « Beaumarchais » writing grant for his play Demain dès l’aube, which also received 
support from the CNT, and founded his company, Les gens qui tombent.
Pierre Notte has been a journalist, editor-in-chief of the review Théâtres and 
secretary general of the Comédie-Française. Since 2009 he has been an associate 
artist with the Théâtre du Rond-Point. A Chevalier dans l’ordre des Arts et des 
Lettres, he has been awarded the SACD Young Talent Prize, the Émile Augier Prize 
from the Académie française, as well as the Publikumspreis from the Blickwechsel 
in Karlsruhe, Germany. 
In the summer and fall of 2015, he gave a workshop and a lecture in Japan, and 
staged in Japanese his play Moi aussi je suis Catherine Deneuve in Tokyo.

IT’S CHRISTMAS SO DEAL WITH IT 
Pierre Notte
C’est Noël tant pis (2014)

Translated by Simon Scardifield
Pierre Notte © Giovanni Cittadini Cesi

Staged readings in English directed by Omar Elerian:
• Soho Theatre Upstairs, London - 6th May 2016, 4pm 
• Summerhall, Edinburgh Fringe Festival - 22nd August 2016



Nour is a young girl. She lives with Youmna in a tiny little house 
with a tiny little garden in a country where men have become 
ogres. Youmna is not Nour’s mother though Nour would like her to 
be. Youmna’s ears do not work so they have their own language. 
Youmna tells Nour that one day she will have to leave their tiny 
little house with its tiny little garden to join her mother in a country 
where girls are free to think for themselves. Nour does not want to 
leave Youmna, just the thought of it gives her vertigo. Then, like a 
slap in the face: “Your mother has written. She is waiting for you” 
and Nour must leave in the middle of the night. She goes through 
borders, dressed as a boy, in search of the woman who bore her. 
Though nothing can prepare Nour for the truth that awaits.

Estelle Savasta made her debut in theatre as an assistant to Gabriel 
Garran. To complete her training she then collaborated with Wajdi 
Mouawad at the Théâtre de Quatsous in Montreal, working in 
particular on Incendies. In 2005, back in France she created the 
company Hippolyte a mal au coeur, adapting and staging Agota 
Kristof’s Le Grand Cahier in a totally bilingual, French-French sign 
language production. She was involved in Pierre Ascaride’s project 
for Théâtre 71, and in 2006 staged Petites formes autour d’une table 
with Valérie Puech and Mylène Bonnet, then wrote and staged Seule 
dans ma peau d’âne in 2008. The text was published by éditions 
Lansman and the production was nominated for a Molière Award in 
the category “Best Production for Young Audiences”. In 2011, she 
wrote and staged Traversée, published by l’École des loisirs. In 2014, 
she wrote and staged Le Préambule des étourdis, currently on tour.  

Estelle Savasta is associate to Gregory Vandaele’s Grand Bleu artistic 
project in Lille and also at Scène Nationale de Cavaillon.

GOING THROUGH - Estelle Savasta
 Traversée (2013)

Translated by Kirsten Hazel Smith

Estelle Savasta © Laëtitia d’Aboville

Staged readings in English directed by Omar Elerian:
• Soho Theatre Upstairs, London - 27th May 2016, 4pm 
• Summerhall, Edinburgh Fringe Festival - 22nd August 2016



A son visits his Iranian-born mother in provincial France. He never 
knew his father, and some time in the countryside might help him 
get in touch with his French roots. But the trip turns into a journey 
into a very different sort of country: his mother’s past. The truths he 
uncovers overturn his sense of what it means to be at home 
somewhere, to belong, and to discover a whole new self he never 
knew existed.

Born in Iran, writer and director Pedro Kadivar arrived in France 
when he was sixteen and now lives in Paris and Berlin. From 2005 
to 2010, he wrote Tétralogie de la Migration (Tetralogy of Migration). 
Pedro was writer in residence at the Odéon-Théâtre de l’Europe 
during 2011-2012. In 2014, he won the Prix SACD de la dramaturgie 
francophone for his play Pays. In 2015, Petit Livre des Migrations was 
published by Éditions Gallimard and Pedro was invited to take part in 
the Sujets à vif framework, as part of the Avignon Festival.

COUNTRY - Pedro Kadivar 
Pays (2013-2014) 

Translated by Simon Scardifield

Pedro Kadivar © Bariran

Staged readings in English directed by Mark Maughan:
• Soho Theatre, London - 24th June 2016, 4pm 
• Summerhall, Edinburgh Fringe Festival - 22nd August 2016



Cross Channel Theatre Reading Group Sessions

2015 Selected Plays

•   C’est Noël tant pis / It’s Christmas So Deal With It – Pierre Notte (2014) 
Translated by Simon Scardifield
•   Traversée / Going Through – Estelle Savasta (2013) 
Translated by Kirsten Hazel Smith
•   Pays / Country – Pedro Kadivar (2013-2014) 
Translated by Simon Scardifield

2014 Selected Plays

•   Trois ruptures / Three Splits – Rémi De Vos (2014) 
Translated by Chris Campbell
•   0615366417 / 07595644432 – Pauline Peyrade (2013) 
Translated by Alexander Zeldin
•   Les Uns sur les autres / All Better Now – Léonore Confino (2013) 
Translated by Simon Scardifield
•   Combat / Survival – Gilles Granouillet (2011) 
Translated by Simon Scardifield

Selected but translated and produced through other companies:

•   George Kaplan – Frédéric Sonntag (2011)
•   Le Père / The Father – Florian Zeller (2012) 
Translated by Christopher Hampton



Entr’Actes - SACD

Hosted by the SACD (French Society of Dramatic Authors and Composers), Entr’Actes is a 
bilingual (French-English) website designed to promote the works of living French-language 
playwrights.The plays chosen by the Entr’Actes reading committee and promoted abroad by 
the SACD represent a wide spectrum of playwriting trends. To be eligible, a play must be an 
original French-language work that is currently being performed, published or has been 
noticed by a jury of professionals.

The Translation Database, an invaluable database, has been released online recently.

The News from Abroad section features information about the SACD’s promotional and 
international cultural activities.

For more information, visit Entr’Actes: entractes.sacd.fr 

SACD (French Society of Dramatic Authors and Composers)

The SACD is the oldest authors’ society in the world. Founded by Beaumarchais in 1777, the 
society now counts 57,000 authors in the cinema, audiovisual and performing arts sectors.

Truly dedicated to serving authors, the SACD collects and distributes their royalties and 
delivers proper authorisations for the presentation of their work. It also provides its members 
with social and tax assistance, advises them with contracts, offers them a place to work, and 
organises meetings and events. The institution defends the authors’ collective and individual 
interests.

The SACD also fosters cultural activities financed by the “Copie privée”. It supports and
initiates actions to sustain creation, dissemination and education in France and abroad. 
The SACD is involved with national and international organisations to protect authors and their 
works, to defend their status and their fair remuneration.
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