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Here is our “winter 2008” selection, 10 plays clearly intended for young audiences, 
children and teenagers, but which will undoubtedly interest adults as well. We are delighted 
that you will be able to find out more about them though the sheets below because they touch 
us, make us laugh and/or move us.  We read around 30 plays, including texts by writers from 
Quebec, to put together this selection. This second selection is not a list of winners but rather 
a subjective choice that was discussed and argued over at length by our reading committee. 
Taking as broad a perspective as possible, all these texts represent the committed and 
contemporary French theatre for young people that we champion. 
 

- Le Mioche by Philippe Aufort 
- Pling by Nathalie Fillion 
- Les Débutantes by Christophe Honoré 
- L’Enfant cachée dans l’encrier by Joël Jouanneau 
- Le bruit des os qui craquent by Suzanne Lebeau 
- Alice pour le moment by Sylvain Levey 
- Au moment de sa disparition by Jean-Frédéric Messier 
- A chaque étage on voit la mer by Claire Rengade 
- Le Journal de Grosse Patate by Dominique Richard 
- Dans la forêt profonde by Karin Serres 

 
We hope that some of these plays will move you and make you want to share them 

with your audiences and/or other professionals, get them translated for readings, 
performances or radio productions and/or work with the authors in your countries. 

We now eagerly await your national committee’s next selection so that we too may 
find inspiration for our joint theatre work and get to know the committed, contemporary 
theatre for young people currently being written in your country. 

Several times a year within LABOO7 our national committees will select and send 
each other new plays in this way. Through these readings, then by exchanging opinions, we 
will get to know each other, our authors, our writings, our sensibilities, our practices and our 
problems. This is our way of working together on a new European theatre repertoire for 
young people as a starting point for all our transnational artistic experiences. 
 
 

Enjoy reading them ! 
 
 

January 2009 – LABOO7/ French committee 



■ Le Mioche by Philippe Aufort (France) 
 
 
Summary: War is raging in an unnamed country. Children are being recruited as soldiers by a 
tyrant-clown called Tonton-les-Gosses (Kiddies’ Uncle). He finds a small boy, le Mioche (the 
Brat), who has been left all on his own. In his regiment of child-soldiers, he trains him to 
become a monster like the others. In this crazy world, words and bullets smash into each 
other. Le Mioche finds shelter in silence. By listening to his companions in misfortune, he can 
make it through all the ordeals that force him to grow up far too quickly. 
Cast: 15 characters played by puppets. 
Additional information: Text written for objects and puppets thanks to a “Beaumarchais” 
writer’s bursary and published by L’Ecole des Loisirs in 2004. Finalist in the Grand Prix de 
littérature dramatique 2005. Directed by the author at the Théâtre de l’Est Parisien in 2005. 
 
Author’s biography: Philippe Aufort was born in 1972. He has had an unusual career 
because he trained as an actor and puppeteer (Théâtre aux Mains Nues, Alain Recoing). He 
also writes and directs, and founded the Compagnie AMK with Cécile Fraysse in 2000, 
staging Certaines Aventures de Madame Ka by Noëlle Renaude (which they performed more 
than 150 times in France and abroad), Le Mioche, which was first staged in 2003 at Espace 
Confluences with support from the Théâtre de la Marionnette in Paris, and De l’intérieur 
(2005). 
Bibliography: De l’intérieur (2005) and Le Mioche (2004), published by L’Ecole des Loisirs. 
 
Why we chose this text: This is a powerful and demanding work about one of the great 
tragedies of our times, child-soldiers. The language is highly original; it is musical, 
rhythmical and precise. The play adopts a tone of cruel farce, entirely without pathos, to 
tackle this terrible subject. 
 
Author’s comments: “I was a conscientious objector in an NGO. Some of the expatriates 
would talk to me for hours about their assignments when they got back. A few years later, I 
decided to write a play about this suffering, about what I had heard, seen and shared. Above 
all I wanted to talk about the strength of the individual in the midst of suffering. The idea of 
the project wasn’t to show a heroic figure who cast off all memory of the many traumas he 
had endured - I’ve seen that so many times before. I wanted to show another type of strength 
that is often ignored, the poetic strength of an individual in the midst of horror. We are all 
poets. That’s what Le Mioche is about: he has a real capacity to love the world because he 
interprets it his way and not as others want him to. The opening and closing words of the play 
are “I love”.” In Entretien avec l’École des Lettres. 
http://www.ecoledeslettres.fr/pdf/Philippe_Aufort2.pdf  
 
 
 
 
 



■ Pling by Nathalie Fillion (France) 
A poetic and musical fairy-tale 
 
 
Summary: Born one stormy evening of a black cloud and a flash of white lightning, Pling the 
little raindrop falls out of the sky onto the wings of a bird. Pling travels around the world on 
the bird’s back, flying over the paddy fields of China, the Yangtze Kiang, the lakes of Siberia, 
and Europe with its many languages. She savours the world with amazement. But Pling also 
wants to talk with the water. So the bird heads off towards the Atlantic... and Pling finishes 
his journey exactly as he wanted, in the water. 
Cast: Monologue. One narrator or several. 
Additional information: Pling was commissioned by the Ecole de Musique in Rungis for 
Laurence Bancaud’s harp class and was first staged in 2000 by 14 young performers: 12 
harpists, a flautist and a narrator. Play published by Editions du Bonhomme Vert. For all 
audiences aged 5 and above. 
 
Author’s biography: Nathalie Fillion was born in Paris in 1964. She writes, acts and directs. 
As well as writing plays commissioned by various companies, she also does her own research 
on works that she takes from the page to the stage. She has directed some of her own plays 
including Alex Legrand (DMDTS grant), which was performed 100 times in Paris to great 
critical acclaim. She received a bursary from the Centre National du Livre (CNL) in 1999 and 
has been writer-in-residence several times at the Chartreuse de Villeneuve-les-Avignon, 
Centre National des Écritures de Spectacle, where she participated in many different activities 
between 2001 and 2006. Since 2007, she has led a workshop/laboratory at the Studio 
d’Asnières school of acting. That same year, the Comédie-Française commissioned her and 
nine other contemporary authors to write a short play each. She has written around fifteen 
plays, several stories, a libretto, and many texts for children. 
Bibliography: Les Descendants (La Famille) (L’Avant-Scène Théâtre); Par exemple, Must 
Go On, and Pitié pour les lapins published by Lansman; Alex Legrand (2006) published by 
L’Harmattan; Taka (in La Baignoire et Deux Chaises) (Editions de l’Amandier); Pling (Le 
Bonhomme vert); L’Antipape (Editions du Patrimoine); Chronique d’une apparition (Quelque 
part sur terre); and many texts for children published by Fleurus. 
 
Why we chose this text: A very poetic, rhythmical play, written like a musical score or a 
poem, in which every word transports us into a world of sounds. 
 
Author’s comments: “I wanted to move between theatre and music, East and West, to carry 
the audience off on a journey of sounds where music and words clash, melt into each other, 
search for each other, listen to each other, swap places and surprise each other. When staging 
it, I worked on the principle that everything is music; sounds, the body, words, notes, and 
even colours, light, the shape of the instruments, the rhythm of the movements across the 
stage, even the echo of the moped driving past the theatre in the distance - can you hear it? – 
and of course the silence afterwards.” 



■ Les Débutantes by Christophe Honoré (France) 
 
 
Summary: This is a story about a set of siblings - the Elder Sisters, Fat Girl, Little Sister, the 
Twins, Béatrice, and Little Brother. Little Brother feels very lonely. His parents have left, 
abandoning him and his seven sisters. He has searched for his parents and not found them. He 
worries about his sisters who are going crazy, dreaming of Prince Charming and of incredible 
romantic adventures, and organising secret dates. They tell each other about what the boys 
have taught them… He doesn’t know how dangerous these young girls’ dreams, these 
debutants’ dreams really are. 
Cast: 14 characters (9 female and 5 male) that can be played by 9 actors (7 women and 2 
men). 
Additional information: This is Christophe Honoré’s first play, which is recommended for 
children aged 15 and above, and was published by L’Ecole des Loisirs in 1998. It was first 
performed at the Avignon fringe festival. 
 
Author’s biography: Born on 10th April 1970 in Carhaix in Brittany, Christophe Honoré is a 
writer, critic, scriptwriter and film director. He studied modern literature and went to film 
school in Rennes. In 1995, he moved to Paris and began writing novels and plays for young 
people as well as cinema reviews for various magazines. In his works for young people, he 
tackles head on subjects that are reputedly difficult and generally confined to adult literature 
such as suicide, AIDS, the lies adults tell, incest or family secrets. 
He made his first short film in 2002. This was followed by Tout contre Léo, 17 fois Cécile 
Cassard, Ma mère, adapted from Georges Bataille, as well as the feature films Dans Paris 
(2006), Les Chansons d’amour (2007) and La Belle Personne (2008), a contemporary 
adaptation of La Princesse de Clèves. 
Bibliography: Almost all his novels for young people have been published by L’Ecole des 
Loisirs: Tout contre Léo (1995), C'est plus fort que moi (1996), Je joue très bien tout seul 
(1997), L'Affaire petit Marcel (1997), Zéro de lecture (1998), Une toute petite histoire 
d'amour, Je ne suis pas une fille à papa (1998), Les nuits où personne ne dort (1999), Mon 
cœur bouleversé (1999), Bretonneries (1999), …  
His plays: Les Débutantes (L’Ecole des Loisirs, 1998) and Le Pire du troupeau (Editions de 
l’Olivier, 2001). 
 
Why we chose this text: Christophe Honoré’s first play is a dense, brash text. Despite the 
tragic ending, it has a real freshness to it, the freshness of adolescence and the infinite 
possibilities of dreams and love… 



■ L’Enfant cachée dans l’encrier by Joël Jouanneau (France) 
 
 
Summary: This play is the diary of a little boy, Ellj, who has come to spend the holidays at 
his father’s. To stave off boredom, he starts writing and this is how he discovers that he has a 
sister, Hellj, hidden in the inkpot. His diary will soon take him places he didn’t expect to go. 
Ellj leaves the house behind, crosses the sea on the “Why Not”, lands on the island of 
Ardoisie where he meets an Ardoizoo bird that accompanies him on his quest.  Having not 
managed to make real contact with his vanished sister, he returns to his father, a bear, who 
wishes to introduce him to his twin sister. 
Cast: 1 boy, 1 bear 
Additional information: L’Enfant cachée dans l’encrier is the radio version of a play, Le 
Marin d’eau douce, published in 2006 by Actes Sud-Papiers. 
 
Author’s biography: Born in 1946 in Celle (Loir et Cher), the writer and director Joël 
Jouanneau started to write plays for children in 1988 with Mamie Ouate en Papoâsie, 
specifying that the children could be either small or big. 
He directed his first play in 1984, and the following year he wrote his first play, Nuit d’Orage 
sur Gaza, which he then directed in 1987. Since then, he has divided his time between 
directing, writing and teaching. He has written about twenty plays, of which ten or so have 
been published by Actes Sud-Papiers. He was instrumental in the creation of Heyoka, Centre 
Dramatique National pour la Jeunesse attached to the Théâtre de Sartrouville, of which he 
was co-director until 2003. 
Since 2000, he has been a professor at the Conservatoire National Supérieur d’Art 
Dramatique in Paris. 
Inspired by his own memories of growing up on an isolated farm in central France, his plays 
have an evocative power that invites each and every one of us to “make a mental survey of 
our childhood bedroom”. 
Bibliography: Nuit d’orage sur Gaza (1987), Le Bourrichon (1989), Kiki l’Indien (1989), 
Gauche Uppercut (1991), Le Marin perdu en mer (1992), Le Condor followed by Allegria 
opus 147 (1994), Les Dingues de Knoxville (1998), and Yeul le jeune (2001), all published by 
Actes Sud-Papiers; Mamie Ouate en Papoâsie (1999), L’Adoptée (2004), L’Ébloui (2004), Le 
Marin d’eau douce (2006), all published by Actes Sud-Papiers/Heyoka Jeunesse; Dernier 
Rayon (L’Ecole des Loisirs, 1998); etc. 
 
Why we chose this text: This play derives its strength and beauty from the language, a sort of 
imaginary language the boy invents to write his diary. It contributes to the emotional effect 
the text has through the boy’s lack of understanding – or rather his partial understanding – of 
the world and what others tell him about it. 
 
Author’s comments: “Writing is about blackening a white sheet of paper; directing is about 
lighting up a black box.” 
 
 
 
 
 



■ Le bruit des os qui craquent by Suzanne Lebeau (Quebec) 
 
 
Summary: Elikia is a child-soldier who was taken from her family a long time ago and 
plunged overnight into a chaotic and lawless civil war. She is a victim, but she is also an 
executioner, trapped in an impossible situation where even the most elementary ethical rules 
have become blurred. How is a child to grow up and stay human when the daily, hopeless 
violence has destroyed every reference point it had? It is little Joseph, the youngest child to 
arrive at the rebel camp, who gives her the courage to break the chain of violence she is 
caught up in. A destitute nurse stands by them and adds her adult voice to theirs. 
Cast: 2 women, 1 man. 
Additional information: First directed in January 2009 by Gervais Gaudreault (Compagnie 
de théâtre Le Carrousel) at the Centre Culturel Marcel Pagnol in Fos-sur-Mer (France). 
Published by Théâtrales Jeunesse in 2008 and by Léméac in 2009. Won the award of the 
Comédie-Française at the 2008 Festival des Ecritures Contemporaines and the Prix des 
Journées de Lyon des Auteurs de Théâtre 2007. 
 
Author’s biography: Born in Quebec in 1948, Suzanne Lebeau is an artistic director, 
dramaturge and author. Having first been attracted to the theatre in 1966, she became an 
actress. After founding Le Carrousel with Gervais Gaudreault in 1975, Suzanne Lebeau 
gradually turned to writing and has written more than twenty original plays, three adaptations 
and several translations. She is internationally renowned as one of the world’s leading 
dramatists for young people and is one of the most regularly performed Quebec writers in the 
world. Most of her works have been published and translated, some of them into several 
languages. Two essays are available about Suzanne Lebeau’s writing, Itinéraire d’auteur (La 
Chartreuse-CNES, 2002) and Las huellas de la esperanza (Ensayo ASSITEJ-España, 2007). 
Since 1993, she has led numerous workshops, given lectures and taken part in writers’ 
residencies all around the world. She has received many prizes and awards for her work. 
Bibliography: Souliers de sable (2006), Conte du jour et de la nuit (1991), Comment vivre 
avec les hommes quand on est un géant (1990), Ti-jean voudrait ben s’marier, mais… (1990), 
La Marelle (1984), Les Petits Pouvoirs (1983), all published by Léméac; Petit Pierre (2002), 
L’Ogrelet (1997), Contes à rebours (1997), all published by Lanctôt; Salvador (1996), Contes 
d’enfants réels (1995) (VLB); Le bruit des os qui craquent (2008), Frontière Nord (in 
Théâtre en court 2, 2007), Le Grillon (in 25 petites pièces d’auteur, 2007), Souliers de sable 
(2007), Petit Pierre (2006), Une lune entre deux maisons (2006), L’Ogrelet (2003), Salvador 
(2002), all published by Théâtrales/Jeunesse. Itinéraire d’auteur, CNES la Chartreuse (2002). 
Website of the company/author: www.lecarrousel.net/suzanne_lebeau.html 
 
Why we chose this text: This brave and committed text is carried by its powerful language, 
its simple and profound dramatic effects, and a genuine theatrical quality. 
 
Author’s comments: “I want to talk about life in all its complexity without trying to give 
simple answers to matters that are not simple. For me, the only true questions are existential 
questions such as: What should I do with my life? Does anyone love me? What should I do 
this morning?” 
 



■ Alice pour le moment by Sylvain Levey (France) 
 
 
Summary: Alice is a 13-year-old girl, the daughter of political refugees. She spends her 
whole time moving house, following her parents from one job to the next and one village to 
the next. She tells the story of her stays in different schools, how she sometimes find it 
difficult to get on with other people, and the arguments she has with her parents in the car 
taking them and their “belongings” to their next home. She is alone of course, and so she tells 
her story and it is her anchor in life, her life, it is what anchors her experiences in the world. 
She has a lucid and detached view of the world, as if she wasn’t really part of it. 
The play is made up of 8 titled scenes that alternate dialogues with Alice’s monologues, and 
is written as a story interspersed with sharp dialogues. Alice talks about the little everyday 
things that happen to her, viewing them with tenderness and endowing her daily life with 
poetry so that she can cope with the brutality of the world. 
Cast: 1 woman (can be extended to about fifteen actors, including 3 women and 9 men). 
Additional information: This text was written and then first staged as part of a project 
entitled “Mon Alice en ville” designed by Anne Courel and the team of the Ariadne theatre 
company from Bourgoin-Jallieu. The play was published by Théâtrales in 2008. For 
audiences over 12 years of age. 
 
Author’s biography: Born in 1973 in Maisons-Lafitte (near Paris), Sylvain Levey is an actor 
and author, and has published around fifteen plays for children and teenagers. He mainly 
works with the Felmur theatre company directed by Gweltaz Chauviré and with the Îles 
Baladar company directed by Marie Bout. He directed the Théâtre du Cercle in Rennes for a 
while and created the P’tit Festival (children’s theatre for audiences of all ages). Since 2000 
he has organised the “Ateliers Soleil”, two-week workshops that bring together about forty 
young people to do theatre, music and plastic arts with the aim of putting on a show. 
Bibliography: Par les temps qui courent (in La Scène aux ados vol. 1, 2004), published by 
Lansman; Ouasmok? (2004), Instantanés (in Théâtre en court 1, 2005), Viktor Lamouche (in 
Théâtre en court 3, 2008) and Alice pour le moment (2008), published by Théâtrales jeunesse; 
Juliette (suite et fin trop précoce), Journal de la middle class occidentale and Ô ciel la 
procréation est plus aisée que l’éducation, three plays published together under the title 
Enfants de la middle class (with the support of the CNL, 2005), Pour rire, pour passer le 
temps (2007 – finalist for the Grand Prix de Littérature Dramatique 2008), Dis-moi que tu 
m’aimes (in 25 Petites pièces d’auteurs, 2007), published by Théâtrales. 
 
Why we chose this text: A very beautiful text that talks about people who are continually on 
the move, people we meet without ever really looking at them. The writing is very precise, 
very factual and gets straight to the point to describe today’s little troubles and great woes in a 
tone that is simultaneously cruel and funny. 
 
 
 
 



■ Au moment de sa disparition by Jean-Frédéric Messier(Quebec) 
 
 
Summary: This play is a road movie for the theatre that conjures up the relationship between 
the Sauvageau brothers. The elder of the two, JF, disappeared ten years ago. He has always 
been very important to Dave, who attempts to understand him by creating works of art based 
on his brother’s life. JF is a depressive. He is trying to find a place where people like him can 
live in peace. He is a tortured soul and has disappeared while driving across the United States 
with the enigmatic Marie-Eve. Dave was able to follow their progress by means of the videos 
his brother has sent him over the course of his trip. With one foot in the past and one in the 
present, Dave and some friends pay tribute to JF. 
Cast: 1 woman, 2 men. 
Additional information: This play was commissioned by Benoît Vermeulen, the director of 
the Théâtre le Clou (Quebec), who directed its first performance for the “over 14s” in 2002. 
Jean-Frédéric Messier translated it into English himself under the title Desert Dream (2005). 
Published by Lanctôt Editeur (2004). Winner of the Masque prize for the best original text 
from the Académie québecoise de théâtre in 2003. 
 
Author’s biography: Born in 1967 in Quebec, Jean-Frédéric Messier is passionate about 
sciences and technology and has a degree in pure sciences. As a dramaturge and an 
iconoclastic director of several productions that attracted considerable attention (Œstrus, 
Helter Skelter, Cabaret Neiges Noires), it is the original worlds he creates that are the most 
noticeable feature of his writing. In the theatre, he has in particular worked with Michel 
Nadeau, Robert Lepage and the Momentum theatre company, whose founder and artistic 
director he is. He has written two texts for young audiences for the Théâtre des Confettis 
including Wigwam (winner of the Critic’s Prize in the Young Audience category and of the 
Masque des Enfants Terribles from the Académie québecoise de théâtre in 2005). He has also 
directed various plays, in particular Sirius On Earth in London, Mademoiselle Eileen 
Fontenot… and Si j’avais la seule possession dessus le jugement dernier. In addition to this, 
he is a talented composer for the group Extasium, for the theatre and for dance (L’Hiver de 
Force, Macbeth, Some Strange Winters, Territoires…). 
Bibliography: Au moment de sa disparition (Lanctôt, 2004); extasy_land.com (2001), Un 
éléphant dans les cœurs (2001), both published by Dramaturge Editeurs; Cabaret Neiges 
noires (1994) (VLB); Le Dernier Délire permis (Les Herbes Rouges, 1990). 
Website of the company: http://www.momentumtemple.net  
 
Why we chose this text: Not only is this play extremely modern in its structure, the way it 
moves back and forth in time and in its use of language, it’s unlike any other play, incredibly 
touching and rousing. This is a rock’n’roll play! 
 
Author’s comments: “We had a mutual manic-depressive friend who gave us a lot and really 
helped us to challenge a kind of conformism. We wanted to show how this type of person can 
help us to realise that our perception of reality is sometimes a bit limited.”  



■ A chaque étage on voit la mer by Claire Rengade (France) 
A little mythology to be spoken loudly by acrobat/actors and puppets  
 
Summary: There is Pitch as in Pitchounet and Tiote as in Petiote. Two children whose age 
you can decide for yourselves. They set out with one heroic aim in life - to find their mum. 
Because Mum isn’t there - they say she’s dead. This makes them feel big and so they’ll go off 
and look for her in death. Maybe death is underground in the depths of a volcano… well a 
hole with monsters in it… well, animals in any case. And some wolves if it’s dark. But then 
death may be about going up into the sky, when you get out of the hole. And they say that it’s 
a big job to make it turn blue. In this child’s scale world (where everything is so important 
and big), A chaque étage on voit la mer is a travel bestiary seen from a child’s point of view, 
veering naturally and gracefully towards the absurd and the poetic. The aim here is to give the 
child some direct answers to things that go beyond their understanding. 
Cast: 2 acrobat/actors (1 woman, 1 man) and puppets. 
Additional information: The author’s first play for an audience of older children. The play 
was written for actors, circus artists, high-wire artists, acrobats and puppeteers. To be 
published by Editions Espace 34 in spring 2009. 
 
Author’s biography: Born in 1971 in Tassin-la-Demi-Lune (France), Claire Rengade trained 
as a speech therapist and actress before founding and managing the travelling Théâtre Craie 
company in 1996, working as a director and writer as the company moves between Lorraine, 
the Paris area, Auvergne, the Gard and the Rhône. Claire Rengade has directed plays by 
Philippe Minyana, Annie Zadek, William Pellier and Patrick Kerman, and has co-translated, 
adapted and staged for the first time 5 texts by Rodrigo Garcia. Since 2001 she has directed 
the plays she has written either when in residence or when travelling. Carrying out 
commissions about subjects as diverse as floods, iron mines, superheroes or goat rearing, 
Claire Rengade is committed to a theatre that is real without being realistic, one obsessed by 
the power of words. She has received several writer’s and production grants from the 
DMDTS and the CNL, and was a prize-winner at the Journées des Auteurs de Théâtre de 
Lyon in 2003. 
Bibliography: Gabardine (2006, illustrated by Clotilde Rengade), Assez de poésie, le 
troupeau (2006), C’est pas arrosé avec l’eau du ciel (2005), Nous c’est juste des jeux (2007), 
all published by Color Gang; Ma plus grande pièce, c’est dehors (2008) (Editions Espace 34); 
C'est comme Flash Gordon au début (Comp’act, 2003). 
Company website: http://theatrecraie.free.fr/claire_rengade/rengade_claire.html 
 
Why we chose this text: Because of the profoundly theatrical nature of its physical 
relationship to the substance of language, to its flow, its articulation, its sounds and its 
rhythms. 
 
Author’s comments: “I draw on the oral character, the immediacy and the representativity of 
the words we invent when we play. Words that are already embodied. 
I wrote this text from a child’s perspective by trying to remind myself that I, like any other 
adult, am a child in disguise. My texts are not orderly, but nor is life. 
I write in a roundabout way; you get into my texts like you’d get into a bath, by allowing 
yourself to be carried away by the voices. It’s not built up line by line but in pictures instead. 
I don’t put in any punctuation because the spoken word is punctuated differently. It isn’t a 
gimmick. It is a text to be spoken by several people in a reality without realism. 
Here, when you speak, you are.” 



■ Le Journal de Grosse Patate by Dominique Richard (France)  
 
 
Summary: Grosse Patate is the nickname they’ve given her at school because she never stops 
eating. She knows that she is round and gentle. In her class there is shy Rosemarie, Rémi with 
a girl’s shadow, and Hubert, who everyone is in love with. At night, Grosse Patate meets the 
man in black and talks to him. In her diary, she writes down the feelings and the questions of 
a little girl trying to come to grips with the world. Dominique Richard’s first play deals with 
such crucial subjects as friendship, love, mourning and differences, using language that is 
subtle, funny and inventive. 
Cast: 1 man, 1 child. 
Additional information: Recommended for the over-5s. Play published by Théâtrales 
Jeunesse and illustrated with ink drawings by Vincent Debats. Selected in 2001 by Aneth and 
in 2004 as part of the new primary school curriculum as a “reference work to give children a 
first taste of literary and artistic culture”. Since it was first staged by the author in 1998, this 
text has been performed by many different companies. 
 
Author’s biography: Dominique Richard was born on 7th March 1965 at Fontenay-aux-
Roses (in the Paris area). After doing a Master’s in philosophy, he went to the Ecole 
Supérieure d’Art Dramatique at the TNS in Strasbourg, from which he graduated with an 
acting degree in 1993. He has appeared on stage for numerous directors (Bernard Sobel, Joël 
Jouanneau, Michel Galabru, Madeleine Gaudiche) as well as acting for the cinema and for 
television.  In 1998, he directed his first play, Le Journal de Grosse Patate. Since then the 
scars left by childhood and the difficulty a child has in constructing its own identity have been 
at the centre of his work. He is also a director (Dans le petit manoir, Les Chants de Maldoror, 
Là-haut, les étoiles), a member of the Exileros theatre collective, takes part in theatre and 
writers’ workshops, and teaches at the Conservatoire Municipal de Villepinte. Une journée de 
Paul won the Prix Collidram in 2008. 
Bibliography: Hubert au miroir (2008), Une journée de Paul (in Théâtre en court 2, 2007), 
Les Ombres de Rémi (in Court au Théâtre 1, 2005), Les Saisons de Rosemarie (2004), Le 
Journal de Grosse Patate (Théâtrales Jeunesse, 2002). 
 
Why we chose this text:  
Dominique Richard’s remarkable work for the theatre is made up of plays that fit together 
likes the pieces of a puzzle, forming a single fictional world where each play centres on a 
different child. Le Journal de Grosse Patate is the first, wonderful piece. 
 
Author’s comments:  
“I think that this text really only talks about time. About the passing of time, the way it speeds 
up, the gaps in time, memories that change over time, hopes and disappointments. And about 
the time that is stolen from us, about alarm clocks that never stop ringing, screaming at us to 
go faster and faster, when what we want is to be able to sit down for a second and talk to the 
moon.” 



■ Dans la fôret profonde by Karin Serres (France)  
 
 
Summary: Raoul and Erika have decided to live with their three children in an isolated house 
in the middle of a big forest. This involves near perfect organisation. Erika, the mother, 
struggles to make sure that things go according to plan, that the meals are cooked, in short 
that life runs as smoothly as possible. But she cracks. Because of Raoul, her husband, who is 
losing his head; he doesn’t go to work anymore, reads strange books, and disappears at night. 
He seems to be waiting for someone or something. Who? What? And why does the forest 
seem to be closing in on them, surrounding them?  
Cast: 5 characters (2 women and 3 men). 
Additional information: Public reading directed by Philippe Crubézy at the Théâtre de l’Est 
Parisien in 2008. Published by L’Ecole des Loisirs (2003). 
 
Author’s biography: Born in Paris in 1967, Karin Serres is an author, director, decorator and 
translator for theatre. She has written around fifty plays, half of which have been staged by 
various directors, and she has directed some of them herself (Colza, Minuit cretins, Les Deux 
Soeurs, La Culotte à fleurs…). She also writes radio plays, songs, novels, albums, and series. 
She likes to work closely with specific venues and theatres, both in France and abroad: 
associated artist for the whole 2003/04 season at the Théâtre de l’Est Parisien (Les Pingouins, 
Le Bureau); PlayRite Colony in Banff, Canada (Louise/les ours, 2004); in Lisbon, Portugal, 
for the Théâtre de la Tête Noire (Marzïa, 2007); etc. Her plays have been translated into 
English, German, Swedish and Portuguese. She also translates for the theatre from English 
and German into French. She is interested in every possible form of inventive writing for the 
theatre and for radio, she is passionate about living writing, and she never stops coming up 
with projects to share this writing with others. She is one of the founding members of 
LABOO7. 
Personal website: www.karinserres.com  
Bibliography: Colza (2001), Marguerite, reine des prés (2002), Dans la forêt profonde 
(2003), Thomas Hawk (2003), Louise/les ours (2006) and one novel, Mongol (L’Ecole des 
Loisirs); Un tigre dans le crâne (2005), Le Jardin de personne (in Théâtre en court 3, 2008), 
Blondie (in Court au théâtre 2, 2009), published by Théâtrales jeunesse; Toute la vie (in 
Embouteillages, 2002), published by Théâtrales; Katak suivi de Luniq (1995) (Très Tôt 
Théâtre); Anne Droïde (in Théâtre à lire et à jouer n°3, 2001) (Lansman); Le Petit Bonhomme 
vert (et le rouge!) (2008) (Éditions du Petit Bonhomme Vert); Chlore (2000) (Monica 
Companys); Fleur de vache, Lou la brebis, le voyage de Lou (Flammarion, 1998 et 2001); 
Pourquoi tu cours? (Éditions du Rouergue, 2009). 
 
Why we chose this text: This fine play carries us off into a world where the fantastical 
gradually blend into the real world, merging into daily life until it changes it completely. 
Karin Serres’ language is sensual, sensitive and poetic; it goes to the heart of things, captures 
the essence of the characters’ relationships with each other and with themselves. Her work is 
extremely theatrical in nature and awakens all our senses. 
 
Author’s comments: “Dans la forêt profonde tells the story of a father who is suddenly 
caught up by the idea that he might find survivors from prehistoric times in the depths of the 
forest where he lives. Ten years after Katak and Luniq, my beloved yeti has reappeared…” 



 
■■■ As all the authors are members of the SACD please contact the SACD should you wish to 
translate and/or produce any of these plays, or the author and publisher for translation and 
publication. 
Authorisation requests online at the SACD website 
For further information: spectaclevivant@sacd.fr / (+33) 1 40 23 44 55 
SACD website: http://www.sacd.fr 

 


